Commentary on Tuhfat 
A1 Atfaal 


A.F. A1 Moa’llim 



In the name of Allaah, the Entirely Merciful, the Especially Merciful. 

All praise is due to Allaah. We seek His aid and forgiveness, and we seek refuge in 
Allaah from the evil within our souls and the consequences of our evil actions. 
Whomsoever Allaah guides there is none that can misguide, and whomsoever Allaah 
allows to go astray, there is none that can guide. I bear witness there is none worthy of 
worship but Allah, alone without any partners, and I bear witness that Muhammad (S) 
is His servant and His Messenger. 

To proceed: 

This is the first in a trilogy of commentaries on works related to the science of 
Tajweed . I ask Allaah to place benefit in it and to grant me sincerity in my statements 
and actions. Indeed, He is the Oft-Forgiving, the Especially Merciful. 

Your brother, 

A.F. A1 MoaTlim 

Contents 

Commentator’s introduction. 2 

Author’s introduction. 4 

Rulings of Noon Saakinah & Tanween.6 

Rulings of Meem and Nun A1 Mushaddatayn. 12 

Rulings of the Definite and Verbal Laam.17 

The Mithlayn, Mutaqaaribayn and Mutajaanisayn.21 

The categories of Madd. 24 

Rulings of Madd. 26 

Categories of Madd Laazim. 29 

Conclusion of the Tuhfah. 34 


1 












Commentator’s introduction 


This introduction answers three questions: 

1. Who is the author? 

2. What is this work? 

3. What is the purpose of this commentary? 

Who is the author? 

This can be answered in five points: 

One: Name and lineage: 

His name is Sulayman ibn Husayn ibn Muhammad A1 Jamzoori. He is famously 
known as Al Afandi, an endearing name used as a sign of veneration/respect. 

Two: Date of birth 

Al Jamzoori was born in the 12 th century AH, which corresponds to the 18 th century 
AD, in the town of Jamzoor which lies in modern day Tanta, Egypt. 

Three: His teachers: 

He belongs to the Shaft 7 school and had a number of teachers. The most famous of 
them being: 

1. Ali ibn Umar Al Meehiy (d. 1204AH) 

2. Muhammad Abu Al Naja, more commonly known as Sidi Mujahid. He lived in 
the 12 th century 

Four: His works: 

He has a number of works in the sciences of Tajweed and Qira ’aat. His most famous 
works include: 

1. Tuhfat Al Alfaal 

2. Al Fath Ar Rahmaany Shark Kanzi-l Ma ’aany Fi 7 Qira ’aat Al Sab ’ 

3. Fath Al Aqfaal Bi Shark Tuhfat Al Atfaal 

Five: His death: 

Whilst there is no specific date given for his death, it can be assumed that it was after 
1208AH as that was the year in which he completed his work Al Fath Ar Rahmaany. 
May Allaah have mercy on him. 
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What is this work? 


This can be answered in four points: 

One: The title of the work: 

The full title of the work is “ Tuhfat Al Atfaal Wa-l Ghilmaan Fi Tajweed Al Qur ’an ” 
and is commonly known as Tuhfat Al Atfaal. 

Two: Attributing this work to its author: 

The attribution of this work to its author is something that is not disagreed upon by 
any of the scholars of Tajweed. and Qira ’aat. Therefore, it can confidently be asserted 
that this work belongs to this author. 

Three: What does this work tackle? 

This work is a poem targeting complete beginners in their study of the science of 
Tajweed. It is a poem written in the BahrAl Rajaz metre, so it is quite easy to 
memorise and understand. 

Four: How has this work has been treated by the scholarly community? 

There can be little doubt that this work has garnered acceptance in the field of 
Tajweed as an extremely important introductory primer into the field. This is despite 
the poem not encompassing all of the topics in the science. This acceptance is proven 
by the many different commentaries and explanations placed upon this work by some 
of the most eminent scholars in this field through different methods like audios, 
videos and books. May Allaah reward him greatly. 

What is the purpose of this commentary? 

This brief commentary hopes to stand over each line and extract the relevant Tajweed 
rulings alongside citing examples from the Qur ’an to show the practical application of 
these theoretical rulings. If I go beyond what the author has stated, it will be placed 
under the heading “extra benefit”. 
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Author’s introduction 


f ^ S , f 

csc—t 

V ^ >" -H- Lh- ^ 

Translation: 

“In the name of Allaah, the Entirely Merciful, the Especially Merciful” 

Commentary: 

The author begins his poem by mentioning the Basmalah following the Holy Qur’an 
which begins with the Basmalah and also following the Prophet (it) in his letters to 
the kings of the World. 

Line 1: 




j ■ 


lS JJ>***JI >-* 1 »■ 1 ■* ' 


Translation: 


“He who is in hope for the mercy of the Oft-Forgiving always, Sulayman who is A1 
Jamzoori says:” 

Commentary: 

Sulayman A1 Jamzoori, who is in hope for the mercy of Allaah constantly, says: 

Line 2: 

^ ,t' j £ * A ' -y ^ S i i 

1 J ^ t -J-* * T 

> ■** * " .*■ 

Translation: 


“All praise is due to Allaah, sending peace and salutations upon Muhammad, his 
family and those who foliow/recite” 

Commentary: 

The author follows up the Basmalah with the Hamdalah and then sending peace and 
salutations upon the Prophet Muhammad (Si), his family and those who follow. 


SI T 

The word can mean to follow or recite. If the former meaning is taken, the line 
will mean “and those who follow the Prophet (St) and his family. If the latter meaning 
is taken, the line will mean “and those who recite [the Qur’an]” 

Line 3: 
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Translation: 


ll' 1 ' O ± i J * J i { 

jjXiJIj yj_Jl ^ p-LkjJ 


I ,_r 


“To proceed: This poem is for the seeker of [studying] Noon, Tanween and Mudood” 

Commentary: 

The author sets out the main topics he will be discussing in the poem. These main 
topics revolve around the rulings of Noon Saakinah and Tanween along with the 
rulings of Madd. However, they aren’t the only rulings discussed in the poem as shall 
become apparent later. The specific reason these rulings are explicitly highlighted here 
is because they make up the bulk of the work. 

Line 4: 


,. ^ j. "■ f. **. * * j . j * 1 p P* h 

JUjslI (JUiVltjbv).* j C ; 


Translation: 


“I have named it Tuhfat Al Atfaal [taken] from our teacher Al Meehiy, the perfect one” 

Commentary: 

The author mentions the title he has given the poem. Tuhfat Al Atfaal can be translated 
as “A bequest to the children”. One can glean from the title that the intended target are 
children/beginners who are beginning their studies in the science of Tajweed. 

He also mentions that he took these rulings from his teacher All ibn Umar Al Meehiy 
[d.l204AH] and described him as possessing perfection. What’s meant by perfection 
here, however, is relative perfection and not absolute perfection as absolute perfection 
belongs only to Allaah. 


Line 5: 


Translation: 





. t 1 

uJULn 




of. 



“I hope that it be of benefit to the students, and [a means to] reward, acceptance and 
recompense.” 


Commentary: 


The author ends by seeking from Allaah that this poem be a source of benefit to the 
students of Tajweed and that it be a means to reward and acceptance. 
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Rulings of Noon Saakinah & Tan ween 


Line 6: 





J L>1 -1 


Translation: 

“For the Noon, in the state of Sukoon, and the Tanweerr, is four rulings so take my 
clarification” 

Commentary: 

Letters in the Arabic language exist with a vowel. These vowels are the Fathah, 
Kasrah and Dhammah. These letters can also exist without a vowel i.e. with Sukoon. 
In this section, the lens is focused on the letter Noon, when in the state of Sukoon, and 
the Tanween. 

Tanween is an extra type of Noon Saakinah that attaches onto the end of nouns during 
the continuation of reading but is absent when writing the noun. Neither is it to be 
pronounced when stopping on the noun. 

How the Noon Saakinah or a noun with a Tanween attached to its end are pronounced 
is dependent upon what type of letter follows it. The scholars of Tajweed categorised 
these letters into four categories. They are mentioned by the author in the lines that 
follow. 


Line 7-8: 


li'iy I r jf E jr M 

l— 4 ■ ~ "j * ~11* jJLJJ 




- ^ J. # J 


> * 



* r * 

- 


jUWlJjW.v 

£ ■ J ^ 4 ■ , 

pj * _ A 


Translation: 

“The first is Al-Ithhar before the six throat letters, ordered so know this: Hamzah then 
Haa ’ followed by ‘Ayn, Haa both of whom have no dots, then Ghayn, Khaa 

Commentary: 

The first ruling to consider for Noon Saakinah and Tanween is Al-Ithhar. This word 
linguistically means to make clear or apparent. This ruling means that if a Noon 
Saakinah or a Tanween comes before any one of the six throat letters, whether it’s in 
one word or two words, the Noon Saakinah and Tanween are to be made clear and 
pronounced from its articulation point. 
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These letters were ordered by the author in terms of their articulation point. Hamzah 
& Haa ’ are pronounced from the deepest part of the throat, ‘Ayn & Haa ’ from the 
middle part of the throat and Ghayn & Khaa ’ from the closest part of the throat 
relative to the mouth. 

The six letters of Ithhar along with examples for each one is shown in the table below: 


Letters 

Examples in one 
word 

Examples in two 
words 

Examples with 
Tanween 

* 


(Ja \ (JA 

liUJi 

J* 


Ja.U 

jU (Jjl 

t 

C\AtW 

^0 QA 

<jjjSa. 

C 


Jla. cV* 


i 


(JA 


t 

i ^ 0 0 

ASjViattj 

L-iUk &a1j 

i* 

AiuiLk Axojj 


Line 9-12: 


^ » f ^ • * 9% • * 


*>- 


Jl y~ L-_o \S jS 

• a * * ~ 


iJT y _; fUo] : 

I # • +■ m / 

j ^ _ J: jU_i _ > • 


U_«■ 


4_*JL£_, ULS lij VJ- > > 


<->jjS |*_J I ji\ j ^^ f L*-,>) : j'Jjlj _ \ Y 


Translation: 

H- 

“The second is Idghaam with six [letters] it has come, gathered in [the word] 
according to them [i.e. the scholars of Tajweed] it is affirmed.” 

“However, it is of two categories, first of which is merged with Ghunnah with the 

i » ^ 

letters known as J*" 1 .” 

“Except if the two letters meet in one word, there is no Idghaam like Dunya then 
Sinwaan then [examples that] follow.” 

“The second is a merging without Ghunnah, in the letters Laam and Raa then ensure 
that the Takrir [of the Raa ] ’ is observed.” 
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Commentary: 


The second ruling to consider for Noon Saakinah and Tanween is Idghaam. This word 
linguistically means to merge together. This ruling means that if a Noon Saakinah or a 
Tanween comes before any one of the following six letters, grouped together in the 

H- 

word j ■, some form of merging together will take place between the Noon 
Saakinah or Tanween and these six letters such that they become one emphasised 
C Mushaddad ) letter with the vowel of the second letter. 

The type of merging can take place is one of two: 

1. Incomplete Idghaam (i.e. with Ghunnah ) 

2. Complete Idghaam (i.e. without Ghunnah ) 

Incomplete Idghaam occurs when four letters come after the Noon Saakinah or 

# * * 

Tanween. They are grouped together in the word . This incomplete Idghaam is 
accompanied by a prolonged nasal sound termed Ghunnah. This term will be 
expanded upon in the next chapter. 

Complete Idghaam occurs when two letters come after the Noon Saakinah or 
Tanween. They are the Laam and the Raa ’. The complete Idghaam is not 
accompanied by the Ghunnah. 

When it comes to the Raa one must avoid making the Takrir, a characteristic of the 
letter, clear/apparent. This error commonly occurs when the Raa ’ is in the state of 
emphasis (, Shaddah) which is why the author mentioned it here. 

Note that this does not mean the characteristic should not be observed but that it 
should not be emphasised when the Raa ’ is in the state of emphasis. 

The six letters of Idghaam along with examples for each one is shown in the table 
below: 


Letters 

Examples in two words 

Examples with Tanween 


$ 

* 0 ^ 1* > > 

Jlwjj 

J 

Or? 

iSjj jyiS 

f 

i C ® S5 

«* * 

J 



J 

Jtj 0? 


0 

JJJ C# 

& 
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Idghaam, unlike Ithhar, can only occur between two words. If a Noon Saakinah is 
followed by the letters of Idghaam in one word, Idghaam does not take place. What 
occurs instead is termed as Ithhar Mutlaq. This translates to absolute apparentness 
which means the Noon Saakinah in this scenario must be made apparent and 
pronounced from its articulation point. 

The words where Ithhar Mutlaq occurs in the Qur’an are shown in the table below: 



Line 13: 



Translation: 






\T 


“The third is Iqlaab upon [the Noon Saakinah or Tanween meeting] the Baa ’ into a 
Meem with a Ghunnah [and] with Ikhfaa ” 

Commentary: 

The third ruling to consider for Noon Saakinah and Tanween is Iqlaab. This word 
linguistically means to flip/change something. This ruling means that if a Noon 
Saakinah or a Tanween is followed by the letter Baa ’ then they are to be changed into 
a hidden Meem accompanied by the Ghunnah. This can occur in the same word or 
between two words. 


Note that this hidden Meem is achieved by sealing the lips whilst maintaining the 
Meem sound along with the Ghunnah and then opening the lips again to recite the 
Baa ’. 


The letter of Iqlaab along with appropriate examples is shown in the table below: 


Letter 

Examples in one 

Examples in two 

Examples with 


word 

words 

Tanween 

C-J 

* i <\ 

3 
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Line 14-16: 


<-b*^ ir 

1+:::. Jj C—Jl ULIa (JL5 

«*• « t > # # • 0 m * 0 * 

Translation: 


jl!* ►ui.yi: > i 

^ ^ • * 0 «*•**■ * 

Uy’jyp O^ y_ >0 

U- «li jU-||5L?l 


“The fourth is Al-Ikhfaa ’ [applicable to] the remaining letters, compulsory upon the 
virtuous one.” 


“In five added to ten letters, symbolised by the beginning of each word in this line 
(line 16) I have added.” 

Commentary: 

The fourth ruling to consider for Noon Saakinah and Tanween is Al-Ikhfaa This 
word linguistically means to hide or to conceal something. This ruling means that if a 
Noon Saakinah or Tanween is followed by any one of the remaining fifteen letters 
then the Noon Saakinah or Tanween is to be hidden. 


This is achieved by moving one’s tongue near towards the articulation point of the 
letter that follows the Noon Saakinah or Tanween and holding it there alongside 
reading the Ghunnah for the same time-period as a natural Madd. This time-period is 
two vowel counts. 


The letters of Al-Ikhfaa ’ are the remaining fifteen letters of the Arabic alphabet. They 
make up the first letter of each word found in line 16. Al-Ikhfaa ’ can occur in one 
word and also between two words. 
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The letters of Al-Ikhfaa ’ along with appropriate examples are shown in the table 
below: 





Rulings of Meem and Nun A1 Mushaddatayn 


Line 17: 


■H.H i > - • -r I* _■ > ^ ^ ^ 

IJLj y-f- Jy Xf j*—j 



L 


* i * 

r r 1 


J f w 

o-^j- 


w 


Translation: 

“And perform the Ghunnah upon the Meem then Noon when emphasised, and label 
each one, clearly, a letter of Ghunnah .” 

Commentary: 

The Meem and the Noon have an inherent characteristic termed Ghunnah which is 
most apparent when they are placed in the context of emphasis (Shaddah). The author 
here is commanding us to ensure that the Ghunnah is made apparent when the Meem 
and Noon are in the state of emphasis. 

Ghunnah refers to a nasal sound that is emitted from the nasopharynx. 

Shaddah refers to emphasis. It is born from the merging of a non-voweled letter with a 
voweled letter such that it becomes one emphasised letter carrying the vowel of the 
latter letter. 

Examples of the emphasised Meem and Noon are shown in the table below: 


Letters 

Example 



0 
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Rulings of Meem Saakinah 


Line 18: 


t *■ 'w — S t—iST V I ^jS. I ii)j j _ \ A 


Translation: 

“And the Meem, when in the state of Sukoon, comes before all letters of the alphabet; 
except for a soft Alif for those who possess understanding.” 

Commentary: 

In this chapter, the lens of the author is now focused on the Meem Saakinah. He states 
here that the Meem Saakinah can precede all of the Arabic letters except for the soft 
Alif. 

This is, as those who possess understanding will know, because the Alif can only exist 
as a Saakin and what precedes it must always have a Fathah. Since, the Meem being 
discussed here is a Saakin, it is impossible for an Alif to follow it. 

Line 19: 


jL*-UL j fLpal Jo_^p ^ ^ 


Translation: 

“Its rules are three for he who is precise, Ikhfaa Idghaam and Ithhar only.” 

Commentary: 

The author lays out, precisely, the number of rulings that the Meem Saakinah has. 
They are three and are discussed in detail in the lines that follow. 

Line 20: 


»' j—i_i_s ^ 


** 9 jr 9 


n-LJl 


* » * J- ; 

I- 


JjVU-T 


Translation: 

“The first is Ikhfaa ’ when next to the Baa ’ and name it Al-Shafawi [according to] all 
of the reciters.” 
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Commentary: 

The first ruling to consider for Meem Saakinah is Al-Ikhfaa As highlighted 
previously, Ikhfaa ’ linguistically refers to hiding/concealing something. This ruling 
means that when a Meem Saakinah is followed by the letter Baa ’, it is to be recited 
with Ikhfaa 

This Ikhfaa ’ is achieved by closing the lips upon pronouncing the Meem and 
accompanying it with the Ghunnah. 

Due to the lips being the articulation point of the Meem, the reciters labelled this 
Ikhfaa ’ as Ikhfaa Shafawi. This is because it is said that Shafawi is rooted from the 
word Shafah which means lip. 

Note that Ikhfaa ’ Shafawi can only occur between two words 

The letter of Ikhfaa ’ Shafawi along with an example is shown in the table below: 


Letter 

Example 

C-J 

Hi 


Line 21: 


j» S m -T J- r K >■ * f ^ I (1 H- 

* ^ H JF ’ £ ** 


Translation: 

“The second is Idghaam when itself has come, and name it Idghaam Sagheer O boy” 

Commentary: 

The second mling to consider for Meem Saakinah is Idghaam. As highlighted 
previously, Idghaam linguistically refers to the merging together of two things. This 
ruling means that when a Meem Saakinah is followed by a Meem that is voweled, the 
two letters are to be merged together such that they become one emphasised letter 
with the vowel of the second letter (in this case the voweled Meem) and is also 
accompanied by the Ghunnah 

This ruling is termed Idghaam Mithlayn Sagheer which translates to the minor 
merging of the same letters. The definitions of the terms Mithlayn & Sagheer are 
defined later in this poem. 
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Note that this ruling occurs between two words except for the cases where the Meem 
is a cut letter. This will be discussed later in this poem. 

The letter of Idghaam Mithlayn Sagheer here along with an example is shown in the 
table below: 


Letter 

Example 

t* 



Line 22-23: 


* £ f ' m- > 1 £ * 

1 !>■ 

# P Jr ^ X / 


Of Uj jlj *jJ j - It 


Translation: 

“The third is Ithhar for what remains, from [the] letters and name it Shafwiyyah ” 

“And beware regarding the Waaw and Faa ’ that it [i.e. the Meem ] be made to 
disappear due to their closeness [in articulation point & applicable to the Faa ’] or 
sharing the same [articulation point & applicable to the Waaw ] so know this.” 

Commentary: 

The third ruling to consider for Meem Saakinah is Ithhar. As highlighted previously, 
Ithhar linguistically refers to making something clear/apparent. This ruling means that 
when a Meem Saakinah is followed by any of the remaining twenty-six letters of the 
Arabic alphabet, it is to be recited clearly from its articulation point without 
prolonging the Ghunnah. This ruling can occur in one word or between two words. 

This ruling is termed Ithhar Shafawi to distinguish it from the Ithhar of the Noon 
Saakinah. 

Note that when it comes to the letters Faa ’ and Waaw, one must ensure that the Meem 
Saakinah is still recited clearly without Ghunnah or Ikhfaa ’. The author highlights this 
point because the articulation points of the Meem, Faa ’ and Waaw are very close to 
one other and so, students may fall into the mistake of reciting the Meem Saakinah 
with Ikhfaa ’ instead of Ithhar Shafawi. 

The letters of Ithhar Shafawi along with examples are shown in the table below: 
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Letters 

Examples in one word 

Examples between two 
words 

* 

otiki 

t oi i 

LJ 

Ojj^ 

-J 

Cs 

cjk&l 

p p£t-\£j£i 

E 

Has not come in the 
Qur’an 


C 



i 

Has not come in the 
Qur’an 


J 



J 

Has not come in the 
Qur’an 

j, ^ * o S5 

J 

$ 

jk) 

J 


Ajj); 

LH 

; > oi 


LH 


£ ^ j. ^ 

(jSLut ^jU 


Has not come in the 
Qur’an 

(JjldLufl \ 

d* 

> 

V>Lua ^ 

h 

tjjklj 

LJ3jIL A 

£ 

Has not come in the 
Qur’an 


t 

fk*\jLA\ 


i 

Has not come in the 
Qur’an 

Jfi- 

Ufl 

Has not come in the 
Qur’an 


J 

Has not come in the 
Qur’an 


4 

Ujfcul 


J 


V & 

0 



Jfc 

* 


J 

Lk$2\ 

IjLJstj ^£jjj 

(i 


Ojjjiij -Jt,j 
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Rulings of the Definite and Verbal Laam 


Line 24-25: 


J j JcJLj J I jl 

< • • 

v **-*>*j £j!) 


IJJ jVu (jl) r Su _ r 1 

* • • I ^ I / ^ • «r 

JL>» jl i J»j _ Y o 


Translation: 

“The definite Laam has two states when preceding the letters. The first being Ithhar, 
so know this.” 


“Before four added onto ten letters [so] take this knowledge from: 

( ^lj ) 


Commentary: 


The definite Laam ($) is a Laam Saakinah that comes before indefinite nouns to make 
them definite. The first ruling here states that if fourteen of the Arabic letters, grouped 

J-** * k £ * * 

( y l ^Jl jij | Ji 

together by the phrase ' P* comes after the definite Laam, then the 

Laam is to be made apparent i.e. recited with Ithhar. 


Examples for this ruling are shown in the table below: 


Letters 

Examples 

* 

o^jVl 

L_> 

S^Llt 

i 

fUill 

c 


e 


4 

ufcil 

j 


c 

iiil 



e 


j 
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Line 26-27: 




Cij-aJI 


r' J' K 4 i- I jt J# 

La jj j,j. _ Lj-ji _*^ r iL^ j 

* ^ * J * ^ ^ * 1 ^ 
jj *>- P 

^ p» > — 



jA—fjT J l^ili-^} r \ m IjpLj - T % 

» ' 'Tj' r' J' #S r» 

* r m -J W * JP-"rf l 1 * ■ t * I 

i*^ L«j J^ i*' wJs^tV 


Translation: 

“The second is Idghaam occurring in four added onto ten also, so memorise its 
combination.” 

Commentary: 

The second ruling states that if any of the remaining fourteen letters of the Arabic 
alphabet come after a definite Laam, then the two letters are to be completely merged 
together (Idghaam) such that they become one emphasised letter carrying the vowel of 
the second letter. 

These letters are grouped together as the first letters of the words that make up the 
acronym in line twenty-seven. 


Examples for this ruling are shown in the table below: 


Letters 

Examples 

ia 

jjLii 

Cj 




J 


LJ 




j 


0 


j 

lilll 

LH 

4c LuJ) 

ia 


J 
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Line 28: 


T 


ash 


v — ^ - L+-*-" 1 ^wlj *jj*j ■ ^ t « * ^ Sijlj _ TA 


Translation: 


“The first Laam name it Qamariyyah and the other Laam name it Shamsiyyah .” 

Commentary: 

The author here informs the reader about the names given to the two types of definite 
Laam discussed in this chapter. He calls the first Laam discussed Qamariyyah and 
calls the second Laam discussed Shamsiyyah. In English, it is referred to as the 
“moon and sun” letters. 


Translation: 


Line 29: 


jJ’j” ¥ .H j'lJj* 1 jr r 1 f | ,r 

(^iJl J Ui J ^ Ji : 'J 


uik* jl* fV T j 


H 


“And ensure that the verbal Laam is made apparent always, like in the examples 

-r' -r* ¥ .H -- ¥ J ¥ -- j- ¥ J 

Ji: „ 


Commentary: 

The verbal Laam, which can occur in past, present or command verbs, must be recited 
clearly i.e. with Ithhar. The author gave three examples to show how to recite it. 


They are outlined in the table below: 


Type of Verb 

Examples 

Past tense 

tiilj 

Past tense 


Command tense 

„ A 


The ruling still applies whether the verbal Laam here occurs at the beginning, middle 
or end of the word. 
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Extra Benefit: 


The author did not give an example for a Laam found in a present tense verb. This is 
provided below: 


Present tense 



An exception to this ruling, not mentioned by the author, is when the letters Laam and 
the Raa ’ are found at the beginning of a word and a verbal Laam occurs at the ending 
of the word preceding it. If this happens, the two letters are to be recited with 
complete Idghaam. 


Examples highlighting this exception are shown in the table below: 


Letters 

Examples 

J 

0 A 

J 

* 

40 tXs 
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The Mithlayn, Mutaqaaribayn and Mutaiaanisayn 


Line 30: 


■ f 1 1 *t^ li ^)l> j?- ,j*j I I ^ T * 


Translation: 


“If the Sifaat and Makhaarij of two letters are in agreement, then calling it Mithlayn is 
more befitting.” 

Commentary: 

Each letter in the Arabic language has a point of articulation, termed Makhraj, and a 
set of characteristics, termed Sifaat. The articulation points and characteristics 
of the letters will be explored further in the second work of this Tajweed series 
and is titled “Commentary on Al Muqaddimah Al Jazanyyah’’’’ 

If two letters share between them the exact same Makhraj and also the exact same 
Sifaat, they are called Mithlayn. Mithlayn linguistically means identical and it 
essentially refers to the same letters occurring after one another. 

An example of Mithlayn found in the Qur’an is shown in the table below: 


Letter 

Example where the first 
letter is Saakin and the 
second is voweled 

Example where both 
letters are voweled 

t* 




Extra Benefit: 

I used Meem as an example to link this chapter back to what was discussed in the 
chapter of Meem Saakinah 
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Line 31-34: 


^ $ yf y y y 


yy H -■ »■ f 


& 

oLi-yfJI OjJ 

inr * 1 “ j-JulaJLi J5 Jji 
' - • 

» » I * # Mkp k * ^ i * 

J^JL ^ JS 


L jLSJ 

r' 

r ■ p i H- ^ t* * ^ ■ > rfi j 

LLaji^ t_j£L jT * _ T T 

r y y * £ } ^ ^ f 

Li| jj * _ r r 


Translation: 

“And if the two Makhraj are close to another and in the Sifaat they differ [then] it is 
titled Mutaqaaribayn ” 

“Or they could both agree in Makhraj but not in Sifaat [thus it is] confirmed as 
Mutajaanisayn” 

“Then; if the first [letter] is Saakin, name it Al-Sagheer ” 

“Or if each of the letters are voweled then say; each is Kabeer, and understand this 
through examples.” 

Commentary 

If two letters are close to each other in Makhraj and are also close to each other in 
Sifaat (i.e. they share a number of similar characteristics) then these letters are 
called Mutaqaaribayn. 

An example of a letter close to the letter Meem in Makhraj and Sifaat is the Faa ’ as 
highlighted in the chapter of Meem Saakinah. 

If two letters share the exact same Makhraj but differ in Sifaat, then these letters are 
called Mutajaanisayn. 

An example of a letter that has the same Makhraj as the letter Meem but has 
differences in Sifaat is the letter Waaw as highlighted in the chapter of Meem 
Saakinah. 

If the first letter is in the state of Sukoon and the second letter is voweled, it is called 
Sagheer (meaning minor). However, if both letters are voweled, it is called 
Kabeer (meaning major). 

All three categories discussed in this chapter can be in the state of Sagheer and 
Kabeer. 

Below is a diagram summarising this chapter with examples for each type: 
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Extra Benefit: 

It was mentioned in the chapter of Meem Saakinah that if the Meem Saakinah is 
followed by another Meem that is voweled, Idghaam is to be done. This Idghaam was 
termed Idghaam Mithlayn Sagheer. This principle applies to the remaining Arabic 
letters as well. 

As for the remaining five categories, then the mling can vary from Idghaam to Ithhar. 
This dependds on which variant the reciter is reading in and also special rules applied 
in certain places that the author did not mention in this poem. Therefore, this issue 
will be expanded upon in the second work in this Tajweed series titled “Commentary 
on Al Muqaddimah Al Jazariyyah ” 

A final category the author did not mention is that if two letters are not close together 
in Makhraj nor are they similar in Sifaat, they are termed Mutabaa ’idayn. 

An example for this is the letters Meem and Ayn. The ruling here, whether or not it’s 
Sagheer or Kabeer, is Ithhar only. 

In addition to Sagheer and Kabeer, a third category can be added called Mutlaq. 
Mutlaq is the opposite of Sagheer, meaning that the first letter is Saakin and the 
second letter is voweled (Mutaharrik). The only ruling that applies in Mutlaq cases is 
Ithhar. 

An example of this type is in the word OjQd* 
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The categories of Madd 


Line 35-41: 


Translation: 


4 r' * u- * f ji i 

J Yjf (* 




j * * i j - r - 


''r' t * 

1 j^SLii j 1 


J" F Ji ■» F > ■ j- t- 

: vjf C^b) -1^ >* 

*■»■'*> J t C ^ * '' * * J ** 1 * ■ JT 

^jlL k-i-Sl JJ 

LdLtf J5 jJi ^L-L-i i *j] 

■“* | 1 ,r r J- 1 .H 


^ f * f jt f ^ 

■8" J!» ■ X 

+ rf-r* 1 > .H * £ . 1 - -H '' j*r 

H , ■ f jO *—^ U_f ^ 

^ 'f ' J - r * ' fH j ,1 i> 

jl yj-oi^ t^T Ji-fv 

J* >* i/f 1 j- r '* 

^ ^ ' H- 1 J 

OVu j<Jj 

■»■ * # v pi' ^ m x p P » > 

Lh^wr C_J' Lg_L* jJjj £ \ 


“The Madd is [either] primary or secondary. And name the first one natural [Madd] 
which is” 


“That which does not depend on a reason, nor can the letters stand (i.e. exist) without 
it.” 

“But rather, if any letter, bar Hamzah or a Sukoon, arrives after a Madd letter then the 
natural Madd will come about (i.e. result)” 

“The other [type of Madd] is the secondary and depends upon a reason such as 
Hamzah or a Sukoon generally” 


“Its letters [referring to the Madd] are three so know it; from the phrase and it 

*■ * 

11 ~*~ *j l 

[i.e. the letters] are found in the word ” 

Commentary: 

The term Madd linguistically means to elongate or to lengthen. According to the 
scholars of Tajweed, Madd refers to the elongation of letters known as the Madd 
letters. 

Madd is of two types: 

1. Asli : Primary/Original 

2. Far’d Secondary 
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The Asli is also termed as Tcibi 7 meaning natural. The author explains that the Madd 
Asli is an intrinsic lengthening that the letter requires in order for the word to be 
recited accurately. 

It is termed natural because it should not be elongated more than nor shortened less 
than the natural measure of two vowel counts. 

The primary/natural Madd occurs if a Madd letter is followed by a letter that is not 
Hamzah nor is it in the state of Sukoon. 

The secondary Madd occurs if a Hamzah or a Sukoon follows a Madd letter. Its types 
are discussed in the next chapter. 

The Madd letters are three and they are the Alif, Waaw and Yaa ’ Saakinah. It can be 
easily memorised through the following terms: 

1 . 

2 . 

I previously highlighted in the chapter of Meem Saakinah that the Alif exists always 
as a Saakin and that whatever letter that precedes it must have a Fathah. 

However, the Waaw Saakinah can be preceded by letters with a Dhammah or a 
Fathah. If the letter preceding the Waaw Saakinah has a Dhammah then this Waaw 
Saakinah is a Madd letter. 

If the letter preceding the Waaw Saakinah has a Fathah then this Waaw Saakinah is a 
special type of Madd letter called Leen. 

The same principle applies to the Yaa ’ Saakinah as well. If it is preceded by a letter 
with a Kasrah then this Yaa ’ Saakinah is a Madd letter. 

If it is preceded by a letter with a Fathah then this Yaa ’ Saakinah is a special type of 
Madd letter called Leen. 

Examples for what has been mentioned is provided in the table below: 


Letters 

Natural Madd 
examples 

Secondary 

Madd 

examples 

Madd Leen 
examples 

I 

tJll 


No Leen 

J 

-*0 „ 

hi 


(J 

(jjS 


£ 
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Rulings of Madd 


Line 42: 


L f*J 


* p + * * r' * m £ , t * * 

fjJLl fiS^T _uU_H 


Translation: 

“The Madd always has three rules, they are the Waajib, Jawaaz and Luzoom ” 

Commentary: 

This chapter discusses the rulings of the secondary Madd. The author categorises them 
into three: 


1 . Waajib: meaning compulsory 

2. Jawaaz: meaning permissible 

3. Luzoom: meaning necessary 

This means that all the types of secondary Madd will fall into one of these categories. 

Line 43: 


m *r $ • £ * ^ f it fT jr 

i J j J Aa Amj - if 1 

Translation: 

“The Waajib is if a Hamzah follows a Madd in one word and this is counted as [being] 
MuttassiF 

Commentary: 

The author discusses the first category which is the Waajib. Waajib means 
compulsory meaning that the Madd must be elongated. 

This elongation can vary in length and can be equal to four or five and, according to 
some Qira ’aat, six vowel counts. 

The type of Madd that falls under this category is the Madd Muttasil. The author 
defines this Madd as occurring when a Hamzah follows a Madd letter in one word. 
When this occurs, the Madd letter is to be lengthened a lengthening equal to four/five 
vowel counts. 
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Examples of Madd Muttasil are shown in the table below: 


Letters 

Examples of Madd Muttasil 

1 


J 

o A 

(J 



Line 44-46: 


Translation: 


* * M .Pi *r -r ^ t * 

'i-t-LIaJ 4 * 1 C JS 

■* + -- -- * - > i * - 
Vi nJL .- wJ 4 J JH ! i Lij J 


. I . # ■ ; *r # - ^ ^ r- 

o] j-*£* j J-> J*L>-j - £ £ 

ijS—H U-*J* 1 & 


“And [it is] permissible to elongate or shorten [the Madd] if each is separated into a 
word, and this is the Munfasil. ” 


“Likewise, if the Sukoon is temporary, due to stopping, like 




9? 


“Or the Hamzah is put before the Madd. And this is [termed] Badal like Ijid and UtJ 
so take [as examples]” 

Commentary: 

The author discusses the second category which is the Jawaaz/Jaa ’iz■ Jaa ’iz 
linguistically means permissible/allowed. This means that the types of Madd that fall 
under this category can either be elongated or shortened. 

Therefore, these Mudood (plural of Madd) can be recited with two vowel counts 
(meaning no extra elongation beyond the natural elongation), four/five vowel counts 
(medium elongation) or six vowel counts (lengthened elongation). 

There are three types of Madd that fall under this category and they are: 

1. Madd Munfasil 

2. Madd ‘Aaridh Li-Sukoon 

3. Madd Badal 

Madd Munfasil is a type of Madd that occurs when a word ending in a Madd letter is 
followed by a word beginning with a Hamzah. 
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Made! ‘Aaridh Li-Sukoon is a type of Madd that occurs when you stop on a word that 
has its penultimate letter as a Madd letter. This is a temporary Madd because this 
Sukoon only came about due to stopping on the word. If one were not to stop on the 
word, the Madd letter would be given the ruling of the natural Madd as discussed in 
the previous chapter. 

Madd Badal is a type of Madd that occurs when the Madd letter falls directly after the 
Hamzah. This Madd letter occurs as a result of a substitution between it and a Hamzah 
that originally was present after the initial Hamzah. 

For example, the original word for l$U was but the second Hamzah was 

substituted with the Madd letter Alif. Hence why it is called Madd Badal meaning the 
substitute Madd. 

Examples for each of these Mudood are provided in the table below: 


Letters 

Examples of 
Madd Munfasil 

Examples of 
Madd ‘Aaridh Li- 
Sukoon 

Examples of 
Madd Badal 

1 

uLj ill 


Ijia! 

J 

A i'A £ 

*\fxiO s) 



(J 

V 3 ) 


LJUj] 


Extra Benefit: 

In the recitation of Hafs An Aasim from the path of Shaatibiyyah, the Madd Munfasil 
is elongated with four or five vowel counts only. 

The Madd Aaridh Li-Sukoon is elongated with either two, four, five or six counts. 
However, one must remain consistent in how he elongates this Madd when reciting 
the Qur’an. 

The Madd Badal is only recited with two vowel counts i.e. with Qasr (shortening). 

Line 47: 


« X * I J- J- ,1 I- -l“ 


Translation: 


r 1 " tH 1 H 1 * a" 


“And necessary if the Sukoon is permanent, whether continuing or stopping after a 
Madd, to elongate [a lengthened elongation].” 
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Commentary: 


The author discusses the third category which is the Laazim. Laazim means necessary 
which means that it is necessary to elongate the Madd if it comes before a letter with a 
permanent Sukoon. 


Permanent here means that whether you stop or continue, the Sukoon still remains. 
This elongation is a lengthened elongation equivalent to six vowel counts. The types 
of Madd Laazim are discussed in the next chapter. 

Categories of Madd Laazim 


Line 48-52: 





-J ISJ JS 

Translation: 


^ | jjj ^jS f ^_ -1 1 _: a 

* z * * + t * % + * * 



# j i /»/ • / 

jSLm <JL£> jti- o • 


/ J li » • 'I • * 

IOjt j d ' 

jl jli. UV*_S_oT 


“The categories of Laazim according to them [i.e. the scholars] are four; and that is 
[divided into] Kilmi and Harfi with it” 

“Both of them [can be divided into] Mukhaffaf and Muthaqqal, so these are the four 
types detailed” 

“For if a word has a Sukoon meeting with a Madd letter, then it is Kilmi that occured” 

“Or if in tripled letters they (meaning the Madd and Sukoon ) are found, with the Madd 
in the middle, then it is Harfi [and that is] clear” 

“Both (meaning Kilmi and Harfi) are Muthaqqal if merging takes place, Mukhaffaf , 
each of them, if no merging takes place.” 

Commentary: 

Madd Laazim can be divided into two main groups and each group can be classified 
into two further groups. 
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This is summarised below: 



The author explains that Kilmi means when the Madd letter is followed by a letter that 
has permanent Sukoon. 

As for Harfi, one must first understand that each letter in the Arabic language is made 
up of three constituent letters. This will be further expanded on in the third book of 
my Tajweed series titled “Commentary on Matn Al Teebi ”. 

For example, the letter Meem is made up of the letters Meem, Yaa ’ and Meem. As can 
be seen from the example, the Madd letter Yaa ’ is followed by a Meem Saakinah and 
so this is called Harfi. This is useful when studying the elongations of some of the cut 
letters found at the beginning of certain chapters of the Qur’an. This is discussed in 
lines 53-57. 

If the letter following the Madd letter is Mushaddad (emphasised), then this Madd 
Laazim will be Muthhaqqal (heavy). 

Remember that the Mushaddad is essentially a combination of two letters that are 
Mithlayn meaning the first letter is Saakin whilst the second is Mutaharrik (voweled) 

If the letter following the Madd letter has a permanent Sukoon but there is no Idghaam 
taking place, then this Madd Laazim will be Mukhaffaf (light). 

Examples for each type of Madd is shown in the table below: 


Examples of Madd 
Laazim Kilmi 
Muthaqqal 

Examples of 
Madd Laazim 
Kilmi 

Mukhaffaf 

Examples of 
Madd Laazim 
Harfi 

Muthaqqal 

Examples of 
Madd Laazim 
Harfi Mukhaffaf 

O JS 

ASbJI 

uV) 

The Laam in 

The Kaaf in 
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Line 53-57: 


• * + + II # # 

1 jLw yrj 


* - I * S ^ ii*" 

^ II 'Ia * y 

• { * - * - ** - - 
uUi JL a 

lijf V Uj.oo 

a* ( jAU* 

y Lid j. ot 

1 b (< <L>) 

• i J ^ <»/♦ 1 ^ * .ar 


Translation: 

“And the Laazim Harfi [at the] beginning of the chapters it is found, and in eight 
[letters] it is confined.” 


“Combined together by the letters in * and ‘Ayn has two ways and its 

lengthening is preferred.” 

“And all the remaining tripled letters [i.e. they consist of three letters] besides Alif, 
then its Madd is known to be a natural Madd ” 


ip 


“That also is applied at the beginning of the chapters, in the phrase ' they are 
confined” 

“And the fourteen letters [that make up] the openings [of selected chapters] are 

I ^ .r I' jp‘ (I -ft * 1 f Jl 

gathered in the famous phrase ( ^ ^ ^ ” 

Commentary: 

The fourteen cut letters that begin twenty-nine chapters of the Qur ’an are grouped 

, H / I J Al . 

t ■ •* I -l** r J \ J I » ) 

together with the phrase 

These letters can be placed into two general categories: 

1. Eight letters where Madd Laazim Harfi is applied. They are grouped together 

* ► *• & ■ i* 

with the phrase * r 1 

2. Six letters where Madd Laazim Harfi is not applied. They are grouped together 

>■ ^ 

with the phrase " - 

These two general categories can each be broken into two specific categories. 
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For the first category: 


1. The letters where Madd Laazim Harfi is elongated with six vowel counts 
applied on all of the letters in this category except for the letter Ayn 

2. The letters where Madd Laazim Harfi is elongated with either four or six vowel 
counts however applying six vowel counts is preferred. This only applies to the 
letter Ayn 

For the second category: 

1. The letters that are elongated with the natural Madd i.e. only two vowel counts 
and is applied on all of the letters in this category except for the letter Alif. 

2. The letters that is not elongated at all due to there not being a Madd present. 
This only applies to the letter Alif 

The eight letters where Madd Laazim Harfi is applied can be categorised into 

Mukhaffaf and Muthaqqal. This is summarised in the table below: 


Letters 

Number 
of times 
this letter 

occurs 

Places where Mukhaffaf 

Places where 
Muthaqqal 

4 

Once 

Surah Maryam (ch.19) 

Has not come in 
the Qur’an 


Seventeen 

Ch.1,2,7, 13, 26, 28-32, 40- 
46 

Has not come in 
the Qur’an 

t 

Twice 

Surah Maryam & Shuura 
(ch.19 and 42) 

Has not come in 
the Qur’an 

LH 

Five 

Surah Naml, YaSeen & 
Shuura (eh.27, 36, 42) 

Surah Shu ’ara & 
Qasas (ch.26 & 
28) 

J 

Thirteen 

Surah Baqarah, Aal Imran, 

A ’raaf Ra ’d, Ankabut, Rum, 
Luqman & Sajdah (ch.l, 2, 

7, 13 29, 30, 31, 32) 

Surah Yunus, Hud, 
Yusuf, Ibrahim, 
Hijr ( ch.10, 11, 12, 
14, 15) 

U 

Once 

Surah Qalam (ch.68) 

Has not come in 
the Qur’an (for 
Hafs) 

J 

Twice 

Surah Shuura & Qaaf{ ch.42 
& 50) 

Has not come in 
the Qur’an 

o* 

Three 

Surah A ’raaf Maryam & 
Saad (ch.7, 19 & 38) 

Has not come in 
the Qur’an (for 
Hafs 
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The six letters where there is no Madd Laazim Harfi is summarised in the table below: 


Letter 

Number of times this 
letter occurs 

Where it occurs 

C 

Seven 

Ch.40-46 

(J 

Twice 

Ch.19 & 36 


Four 

Ch.20, 25, 26 & 28 

1 

Thirteen 

Same places as the Laam 

J* 

Twice 

Ch.19 & 20 

J 

Six 

Ch. 10-15 


A summary of the chapters where these cut letters are found is shown in the table 
below: 


Chapters 

Cut letters it begins with 

Ch.1,2, 29, 30, 31 & 32 

Alif— Laam — Meem 

Ch. 7 

Alif- Laam - Meem - Saad 

Ch. 13 

Alif— Laam - Meem - Raa ’ 

Ch. 10, 11, 12, 14 & 15 

Alif- Laam - Raa ’ 

Ch. 19 

Kaaf- Haa - Yaa - Ayn - Saad 

Ch. 20 

Taa - Haa 

Ch. 26 & 28 

Taa - Seen - Meem 

Ch. 27 

Taa - Seen 

Ch. 36 

Yaa - Seen 

Ch. 38 

Saad 

Ch. 40, 41, 43, 44, 45, 46 

Haa - Meem 

Ch. 42 

Haa - Meem. Ayn - Seen - Qaaf 

Ch. 50 

Qaaf 

Ch. 68 

Noon 
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Conclusion of the TuhfgJt 


Line 58: 

XX ■' XX X X- £ Px J*P £ X*" 

"yi—i ^oLw /JL^ 4JJi J— .-% _Lj_ xjI *j j _ oA 

Translation: 

“And this poem has ended with the praise of Allaah upon its completion without an 
end [to the mentioning of Allaah’s praise] 

Commentary: 

The author ends his poem with a small conclusion beginning with the praise of Allaah, 
the Most High, the Most Great for allowing him to complete this work. 


Line 59: 




Translation: 


“Its verses are sweet for the one with intellect, its date is a glad tiding for the one who 
perfects it [i.e. the poem]” 


Commentary: 


The author here states that the one who is able to understand this poem will be able to 
taste the sweetness of this knowledge and that tasting it is a sign of glad tidings. So, 
persevere O student of knowledge for there is nothing sweeter than learning and 
understaning beneficial knowledge 


The author also uses this line to indicate how many lines of poetry this work consists 
of and also the date when this work was authored. This information can be obtained 
when one realises that each Arabic letter, when arranged in a specific format, carries a 
specific numerical value ranging from one to one thousand. 
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Each letter along with its assigned numerical value is shown below: 


Letter 



1 

t-J 

2 

e 

3 

J 

4 

J* 

5 

j 

6 

J 

7 

c 

8 

Ja 

9 


10 

J 

20 

J 

30 


40 

u 

50 

LH 

60 

e 

70 

Ufl 

80 

O* 

90 

<j 

100 

J 

200 

LH 

300 

LJ 

400 


500 

c 

600 

j 

700 


800 

Ja 

900 

t 

1000 
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Combining the numerical values obtained from the phrase 
lines for this poem which is sixty-one lines. 



gives the number of 


(LiIjLlj j ►fcj jjf) j 

Combining the numerical values obtained from the phrase - ' ~ " gives the 

year that this work was authored which was in the year 1198 AH. 


Line 60-61: 


Translation: 


r*- r* 

p 4 ■» LSjLJ 


lJUT ^^‘-1* 
jub [j" j ■■ ■— ‘ Ji Vl j _ 1\ 

-■ Jr y " y 


“Then may the peace and blessings, always, be upon the final Prophet Ahmad” 

“And the family, the companions and upon every follower, every reciter and every 
listener.” 

Commentary: 

The author concludes his poem by asking Allaah, Glory be He, to exalt the mention 
and grant peace to our beloved messenger Muhammad, who is also called Ahmad, and 
upon his family, his companions and upon those who follow them in good along with 
every reciter and listener to the Qur’an. 


This commentary was completed on the morning of the 5 th of Dhul Qi’dah 1441 AH 
which corresponds to the 27 th of June 2020 by your brother in Islaam, A.F. A1 
MoaTlim. 
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